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3)nfttuctionS , and Variety of New %mt8j &WS, 
3tgg$, and feveral New Scotch Tunes / 
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TO WHICH IS zHT>T>ET>, 

The Turns of the new ' nch Dances , now ufed at Court and. in Dt %uc ing-Scbools. 
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To all Ing entom Lovers and c PraBitioners of MU SICK, 

HE 'CtCtlU=2IioUn is at thu prefect the only Inftrument in fafh'ton , and. 
the delight' of mofi Toung PraB it toners in Miifick for its cheerful and 
fprightly Sound , in fetting forth the new Airy Tunes of thefe Times ; 
which induced me both to the pains and charge of fetting forth this Choice 
Banquet, nplenijhed with variety of new and delightfulTunes proper to 
this In frumenty and alfo the Flute or Recorder, being mojl of the newejl 
Tunes, Ayres, and JiggS, ufed at Court , and at the public Theaters: To 
which is added, the Tunes of the French Dances ufed at Court and Dancing-Schools , as a Work 
very necejfary to all that play to Daneingy either in City or Country. 

And alfo for the benefit of fuch Learners as live remote from any profeffed Teachers , I have 
in the following Pages fet down ( in theplaineft Method I could invent ) fome PraBical Rules 
and InflruBions for Beginners ; which yf nee my firjl Publication hereof ,7 have met with fever al 
Perfons that have only by the InJlruBions attained to play indifferently wed. And now the 
Imprejfon being fold off, and called upon for morey I have in this Edition left out fome of the 
old T unesy but in their place added four times as many new oneSy with divers new Scotch T unes : 
All which Tunes may properly be played alfo on the Flagelet,^ fuch as are skill'd in the knowledge 
of pricking Tunes by Notes. The whole , as it is now correBed andpublifhedy I queflion not but 
will be kindly accepted by all Ingenious Lovers and Practitioners of MU S I C K, which is the 
hearty deftre of 

a 2 Tour Friend John Play ford. 




3hTfttuetl0nS for ‘Beginners on the 



Have,- for the benefit of fuch as defire to learn on the Violin, and may Ji/,e in the Country 
I far from any profefled Teachers, fet down thefe brief Inflru&ions. 

. Firfl, It' is ufual for the Practitioners to learn on the Treble -Violin by Ear,;' ( but few there are 
JL, that do fo, that ever attain to .true Stopping in Tune at frit: Therefore, for a more true and 
tpeedy way of learning to flop all Notes in Tune ,.'I have here letdown a Rule by Letters on four 
Lines afligned to the four feveral Strings, by Frets and Stops on the Neck of the Violin , which is a 
way I have kno.\yn ufedby the belt Teachers in and about London , as a molt lure and eafie way for the 
firft entring their Scholars ; and after, to cut them off when they became perfeft in the knowledge of 
all the feveral Notes, and their true Hopping in Tune. Note , That from the firfl Fret to thefecond, 
is a Semitone or Half-Note ; .but from the firfl to.the third, isa whole Tone or perfect Note ; and fo 
is the third to the fifth. 1 ' 

For accompiilhing of which, procure him of whom you buy your Violin , or fome other Artifl, to tie 
five Frets on the Neck of your Violin, as is on the Neck of a Viol or Lute , at a true diilance. Your 
Violin being thus fretted, it will be proper next to underfland the way of Tuning it, which is by Fifths, 
that is, five Notes, each Sthing higher than the other. For the better underflanding of which, this 
Example hath the Letters upon the four Lines, alluding to the four Strings of the Violin , viz,. That _h. 
h the firfl Fret, X the fecond, 15. the third, & c. X is theString open, that is, the String unflopp'd. 



The four Strings, 
their Names, 
and the Frets. 
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Thus in the following Example, which is a Tune, as the Letters are varioufiy placed on the four Lines, . 
feme uponone Line, and i pm! upon another s fo they are to be flopt on the feveral Strings, according to 

*• -rfr * ** ‘ their 



their places when lingle : It begins with three £j s alone on the fecond Fret of the Treble or higheft 
String, and i$ to be ltopt with the fecond Finger, and Itruck with the Bow three times j the fourth 
Letter is ja., v? hich is the String ftruck open ; the fifth is je. again, as before ; the fixth is JL upon the 
fecond String, flopt on the fifth Fret, and fo forward. The fame Tune being placed under it in Notes, 
according to the Gam-ut. 
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Malden Fair. 
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The fame Tune by Notes. 
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Of Tuning the VIOLIN.' 

Next, for the Tuning your Violin, there be two ways ; firft, by Fifths, which is molt ufual, and is 
Tuned, the Strings open \ fecond by Eighths, which is, by flopping the fifth Fret , which is 
F, viz.. Firft, to wind up the Treble as high as it will bear without breaking, found it with your 
Bow to the fecond, and you will hear it an Eighth to the Treble which done, flop your fecond in 
like manner in JL, and tune your Third to that , and laft, flop your Third in JE., and tune your 
Fourth to that : When thus tuned, if you ltrike your Treble and Second together without. Hopping, 
you will find it a Fifth, and fo the reft to be Fifths to each other. By this Rule, your four Strings will 
be in Tune, and you may proceedto play thofe Tunes foregoing. 

c sTnother Example of Tuning the Violin. 
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By Fifts in Letters. 
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By Fifts in Notes. 



By Eights in Letters. 



By Eights in Notes. 
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At* Example of the fever d Notes as they afcend on the four fever d Strings ? from the 

lorrefi to the higheji , by Letters and Notes. 



Tty Letters, 






Tty Notes, 
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Fourth String. 
* 


Third String. 
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Second String. Firft String. 



L Fourth String. Third String. Second String. Firft or Treble. J 



The Scale o/Mufic call'd the Gam : ut f>eing fo much m contains the compafs of Notes ufed on theT reble-Violin. 



Oh the middle five 
lines and their Jpaces 
are priced alllej/ons, 
arid if there be Notes 
above or below tbefe , 
fhey are /applied by 
'adding a Ledger line 
for them above the 
five lines , or elfe be-, 
low the five lines, as 
eccaflon does require. 



cc fol fa 
bb fa b mi 
aa la m re 
ggfolreut 
F fa ut 
E la 
D la fol 
C fol ; a 
B fa b mi 
A la mi re 
G fol re ut 
F fa ut 
E la mi 
P la fol re 
fol fa ut 
B fa b mi 
A- la mi re 
G fol re ut 
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j This Scale or 
■ ( Gam-ut doth diredl 
j you to know the 
■i places of the Notes 
j both in Lines' and 
Spaces, above and 
under your affigned 
Cliff. , which is com- 
monly placed on 
the fecOnd Line, at 
the beginning of 
all Leffons or Tunes 
for the Treble- fiolin, 
and is called. The 
G fol re ut or Treble- 
Cliff. 
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As for diftinguifiiing the Flats and Sharps, which exprefs Semitones or half Sounds, the following 
Table doth dired : {, is marked for Flat, and makes the Note half a Tone or Sound lower, or 'as we 
fay) flatter ; and tbeSharp is marked thus which is half a Tone or Sound higher, as you will find in 
the ufe by Frets or Stops ; for the diftance of two Frets is a whole Note, and from one Frettothe 
other is but an half Note. 

An Example by Letters or Notes, Afcending from the Ioweft Note of the fourth String, to the highefl 
on the Treble, wherein the uiual Half-Notes ( Flats and Sharps ) are expreflcd. 



The fourth Strwg, or Bafs. The third, or Greet Mean. The (econd,orSmU Mean. The firfi, or Treble. 




By obferving of this Rule, you may prick any Tune out of Notes into Letters, or Out of Letters 
into Notes. 

Laffcly, it will be neceflary to know the Names and Meafure of every Note, as to their due pro- 
portion of keeping the true Time of Maftck ^ for which, this following Example will dired you. 



tA Table of the Notes and their Names, with the Characters for Refts or Paitfes, as they are ufaally marked. 



ireve. Semibreve. Minims . Crotchets Quavers. Semiqu avers. 
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'Breve Ref}. ‘Semibreve Reft. Minim Rtf. crotchet Reft. Quaver Reft. 
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In Miiftck have been in ui'e four or moroProportions of Time, but at prefent two is only ufual„ 
■viz.. Firft, the Common or Semibreve Time ; fecond, the Trifla Time The Common Time is multiplied 
from the Semibreve or whole Meafure by Two’s, whofe Mark or Signature is thus (£ 

The T ripla Time is moll ufed for halliards. Corants , Sarabands , and Jiggs, whofe Meafure is by three 

M\rims , or by three Crotchets, and the Signature is thus ^ 



Common Q Time. 

t t 

rsA^ r\As\ »%/✓** 

■mi nil 

fSA-orv^ 

minimum! 



Tripla Time by 3 Minims. 
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Tripla Time by 3 Crotchets. 
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nun 
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Thefe feveral Notes have ufually a Prick adjoyned to them. Example. 

which augments that Note to which it is fet to be half fo much more gtg:, 
in proportion: For Example; if a Prick be joyned to a Minim, ft — f- 4-4jr'1 
‘ then that Minim which was but two Crotchets, is by that made three, 

for prolongation of the found ; and fo the like with other Notes of greater or lefler Meafure. 

Note , That when thefe Tyes ^ are put over two or three Quavers or Semiquavers, it fignifies,That 
tbofe Notes fo tyed are to be flurr’d, or to be played with once drawing the Bow ; and fometimes a 
Tye over two Minims or Crotchets both on the fame Line or Space, is to joyn the fame to make the Time 
perfect. This mark V is a Direct put at the end of the Line, to direct the firft Note on the next. 

To conclude; If thefe few and necelTary Rules are well 1 obferved and put in practice,! doubt not 
but Ingenious Practitioners will reap benefitby them.’ Which is the hearty defirc and wifh of 
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choice new Xunesh 3figg£> and Spruce#, for the Xreblc^iolml 
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